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* Nevertheless, New York’s three major circulation papers
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+ Each day, the specific events of the past twenty-four hours are selected, processed, and captioned
to respond to issues which are not ephemeral but permanent: catastrophe and progress, pleasure and
pain, victory and defeat, villainy and altruism.
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+ the facutuality of photography renews the art of journalism.
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c ZOLERDPD, ma—AEEKE =205 LN LV LR TH Y, As the nature of
reporting capability changes, the nature of news itself changes also.

cEBREZDO= 2 —ZAA N FAERBNANLHTH D &) Fafi, EHINICERE 2R 5%E &
PRI E R AR A EEZ LT, ZADEEZNEONIHAELH T,

C ZRINRTEIL, T FROTETHHLIENIFEAETHD

cFOMIC Lo TEEOHEH LD > TL 5 2 & OFEHH

+ Unlike the magazine photographer, who attempted to produce a fabric of pictures that would tell a
relatively complex story, the news photographer’s technique was directed toward the one climatic shot
that would describe with clarity and simplicity the central facts of a situation. Subtle shadings of
meaning, naturalness, and continuity of narrative were generally not matters that concerned him. The
very best of his works are like very short poem: they describe a simple perception out of context.
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* By the mid-1920's, the technologies of photography, photomechanical reproduction, and
phototelegraphy had advanced to the point where photographs had become a central component of the

modern newspaper. The pictures that have resulted from this new potential are radically unlike those



that had documented previous eras: they are (or seem) unimpeachably frank; they have redefined prior
standards of privacy, and the privilege of anonymity; they deal not with the intellectual significance
of facts, but with their emotional content; they have directed journalism toward a subjective and
intensely human focus.
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